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Nocturne for Nine Players

Instrumentation

2 Flutes (2nd Flute doubles on Alto Flute)

Oboe doubling on English Horn

Bb Clarinet doubling on Bass Clarinet

Bassoon

2 Horns in F

Harp (harmonics sound one octave higher than written)

Percussion
Bass Drum, 3 Suspended Cymbals (low, medium, and high),
Glockenspiel (sounding 2 octaves higher than written),

Snare Drum (snares always off), Vibraphone (motor always off)

Performance note: accidentals carry through the bar in the same range.

duration ca. 20 minutes



Nocturne for Nine Players

Suggested Seating Arrangement

Fl. 1. Cl.
Fl. 2. Perc.
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Stanley M. Hoffman
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